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A South Asian Romantic Comedy!
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INDIAN COWBOY : A Love-Love Story
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A tongue-in-cheek exploration of "true love", INDIAN COWBOY is a story about Nick, a young writer who wants to experience love at its most glorious, provided it comes with a happy ending. 
Sapna, a visitor from India whose beauty is matched only by her sarcastic wit, believes that all stories of true love end in tragedy. So when Nick and Sapna meet and fall in love, the question becomes, how will it end? 
A fun, sexy, stylish, and irreverant romp through the conventions of hollywood and bollywood romantic comedies, Indian Cowboy is writer/director Nikhil Kamkolkar’s debut, and features exciting new music by South Asian artists including Karsh Kale, Alms for Shanti, Karyshma and Kam Dhillon.

WORLD PREMIERE
Rhode Island International Film Festival, August 14, 2004

CANADIAN PREMIERE
Toronto South Asian Film Festival, August 15, 2004
Closing Night Film

Seattle South Asian Film Festival, September 20, 2004
Closing Night Film

San Diego Film Festival, September 30, 2004
Red Bank International Film Festival
Washington DC APA Film Festival 

INDIAN COWBOY : A Love-Love Story
Director’s Statement

Indian Cowboy  was born out of a “what if”? What if two people with completely different ideas about what love is, come together and fall in love? With this fairly simple ‘what if’, I had found the plot for the film. 

I once had a conversation with my brother, where he said, “how do you know when love really is love? You know, the kind that lasts?” His dilemma was that he had felt sure that what he felt was love many times before. But the only problem was that it didn’t last! Until finally, he could no longer trust his feeling of being “sure”. And in this dilemma, I found the heart of the film. 

Love is not just a source of pleasure, but also of pain and struggle. As one of the characters says in the film, ‘every human being has to fight’. And it is true, that for many among us, the dream of experienced and expressed love is either forever squashed by societal norms and pressures, or leads to an extremely difficult and secretive life. And in this struggle experienced by a gay character in the film, mixed with a dose of humor, I found the soul of the film.

Indian Cowboy came together as a romantic comedy that follows three interwoven love stories. The first, a classically tragic love story between three characters out of the Wild Wild West inspired by my obsession for the Western genre in film and novel. The second, a Hollywood-style romp between a surfer dude with a multi-cultural name, and his spirited girlfriend. And the third, the story of misfit souls who come together and learn to discover themselves. 

With the idea of fantasy and reality represented through a framework of “reel life versus real life”, Indian Cowboy takes all its characters on a journey that asks, do all good love stories have a tragic end? Is true love just like they show in the movies? And how does one know when love really is love? Not just love, but Love-Love! The ultimate love that we read about in literature and see in the movies. 

The film doesn’t pretend to offer any answers, but does suggest the answers are as diverse as we all are. If Romeo and Juliet were living in today’s world, they might not face their parents as the obstacle to the consummation of love. Instead, it may very simply be their own desires and ambitions, in today’s contemporary, diverse, mobile society. 
For me, Indian Cowboy is an entertaining story filled with music, that subtly examines relationships, not just between two lovers, but between parent and child, but also between friends, and between an artist and his art. It’s an affirmation for the dreams that drive us, and ultimately, for life itself.
INDIAN COWBOY : A Love-Love Story

Director’s Essay on the Making of Indian Cowboy

Flashback. Many years ago... 


It's a sunny afternoon in Seattle, a rarity. I'm making spaghetti, and wrestling with a life-changing decision. And as I check the spaghetti to make sure it's done, my decision is made. I will quit Microsoft where I had worked as a Software Engineer for a number of years. 

Fast forward some... 

I'm sitting in a café at Union Square in Manhattan, my eyes expectantly pouring over the expression of my teacher sitting in front of me. He is going over my story synopsis for my final film project at the New York Film Academy. After what seemed an eternity, he looked up at me and said, quite seriously, "Nick, write about what you know." And he went back to attacking his now-cold plate of pancakes, while I sat there, disappointed beyond words. 

Fast forward some more... 

My friend Alan and I are pacing furiously on the lawn in front of my brother's house in Seattle near Greenlake. We are awash in a glorious orange from an even more glorious sunset. Alan, a writer himself, had come over to critique a script I had written. A dark script where the lead character's parents are gunned down in front of his eyes, following which he develops Post-traumatic Stress Disorder, becomes an alcoholic, and attempts suicide. Quite seriously Alan said, "it's a good script Nick. But what do you wanna say?" It was happening again, I thought. "What do I wanna say? I just wanna make a film, dude", I responded lamely. "True, but what kind of film do you wanna make?" "A… a comedy!", I said even more lamely. I knew in that moment that the script I was holding in my hands was dead. Atleast, until I had the emotional maturity to handle such material. And in that moment, like a phoenix rising from the ashes of my dead script, another idea came into my head. What if, this guy is living in the US, and his parents bring over a woman from India, hoping they'd hit it off, and get married? 

What if? 


Fast forward all the way to today... 
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Waiting for the Sun – Filming “Indian Cowboy” in New Brunswick

I'm sitting in the editing room with my editor working on a scene in my debut feature film, Indian Cowboy, where the lead character (by curious coincidence also called Nick), is confronting his mother about this strange young woman from India who has taken over his bedroom. Indian Cowboy was born out of that 'what if' a few years ago in Seattle. 
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Filming a Scene in “INDIAN COWBOY”

Looking at the film now, I realize how much of my life is in there. Not necessarily in terms of characters or events, but in terms of the emotional texture, the ethics, the philosophy. Fragments of my life experience, tied together by my imagination. It took me a long time to learn that 'write about what you know' is not to be taken literally. 'What you know' is not just knowledge of the conscious, but the awareness of sub-conscious as well. The wealth of experience we have, not just from our life but from the other lives we come in contact with, and from the experience of the stories we have been told. Indian Cowboy is a personal film without being autobiographical. 


The craft of screenwriting, and of digital storytelling requires training which I started at the University of Madison - Wisconsin, where I took classes on film theory exposing myself to Ray, Bergman, Kurosawa, Welles. Studio and film production classes where I made my first super-8mm film. And acting classes, which continued at UCLA, Lee Strasberg Theatre School in LA, and with Lynette Sheldon in New York. 


After finishing the script I decided to first work on another feature film to get experience. At that time, American Desi was in pre-production in New York. I met up with Deep and Piyush. Having been trained as an Assistant Cameraperson at Panavision in Hollywood, I joined the Desi team as an AC. Those five weeks on American Desi were grueling and fun. I met some amazing people who've become good friends. Then it was time to enter pre-production on my own film. 
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A Technical Rehearsal for the Camera Department


I wanted to cast the film color-blind, nationality-blind, and accent-blind. Now, on stage, this type of casting has been happening for a while, and audiences have adapted and learned to accept it. But in film, the audience forms an instant perception, shaped by their own opinions and life-experience, about the character (actor) they see. Even before the character says a single word. For example in some of the test screenings we've had so far, some people found Nick (an Indian) and his mother (a Caucasian) visually-jarring. But other's who are used to interracial relationships, did not. Accent is another issue as well. For a contemporary story, such as mine, I wanted to subvert the whole idea of an 'Indian accent'. It still irks me when I hear the stereotypical 'Indian' accent used by many actors. India has in excess of two dozen regional languages and dialects each of which lends a unique accent to spoken English. In my opinion, either the role should require the authenticity of a specific accent from a specific area and of a specific time, or just don't bother with it. I didn't bother with it. I didn't want to provide something that sounds 'ethnic' for its own sake. I just don't like working on that level. Being an Indian actor working on material that was never written for one, all these are hot issues for me. Shakespeare probably never imagined that Petruchio could be played by an Indian actor, nor perhaps did Godot think the same of Estragon, but in my vision of the world, all that is required is that the actor embody the character's soul. Still, I really had no political agenda in this decision. I just wanted to cast the best actor for each role. 
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Sheetal Sheth - The Artist Amidst the Technology


Indian Cowboy boasts an exciting cast of professional actors, including Sheetal Sheth (American Chai), Deep Katdare (American Desi), Jonathan Sale, Sundra Oakley, and Carla Borelli - a veteran of film and TV. And myself, in the role of Nick. The production ball started rolling when Anura Idupuganti, a NY-based producer joined the project. We were racing against the clock. Summer would soon be over, and I wanted to shoot in that season. Pre-production happened on a very compressed timeline. I worked with Production Designer Jory Adam on the unique look I wanted for the film. An incredibly talented designer, Jory brought a lot of ideas, enthusiasm, commitment and energy to the table. A blessing for any first-time director. Costume Designer Asiel Kneeland, and Sandra Weidner (Hair and Makeup) worked with me on the look of the characters. Cutouts from fashion magazines helped immensely to communicate ideas about costume and makeup. 
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Nikhil Kamkolkar gets some makeup!


I had very early on decided on using FUJI instead of Kodak since the strong greens, yellows and reds that I wanted to use in the film, really pop out with FUJI. Costume and production design centered around this color scheme. The fantasy cowboy sequences in particular were very saturated with color. A tobacco filter was used for these sequences to differentiate them further from the rest of the film. Cinematographer Learan Kahanov (who worked on Chasing Amy, a film by another New Jersey filmmaker, Kevin Smith) got a breakdown from me on the visual progression of the film including a tentative staging of the characters and a location-independent shot-list. Since I did not have the luxury of building sets to storyboard specifications, I only came up with a very flexible shot list that focussed on what the scene was about, the critical event in the scene, the transition points in the scene, inserts needed etc. I favor framing to the 1.85 aspect ratio, so we decided to use the edges of the frame, and try not to stay in the TV-safe area. I like the idea of visual repetition of shots with a difference that expounds a character's arc, and used that in a couple of places as well. All this preparation in visual terms was important, since on set I really wanted to focus on the actors. 


As with all things on Indian Cowboy, everything seemed to fall into place (but only at the very last minute!) The night before the first day of the shoot finally arrived and just as I hit the sack, the dreaded phone call came. The G&E (Grip and Electric) truck's liftdoor wouldn't close. Which meant no truck. Which meant no lights. Which meant no shoot! Thank you, Mr. Murphy! Many frantic attempts later, Peter McGill (Best Boy) managed to work a miracle and got the liftdoor to work. And I heaved a sigh of relief. 
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The Camera and the Actors equals Magic!


The first day of the shoot. I drove over to the first location - an Indian video store - with my wife Anshu. I turned into the parking lot which the crew had taken over. The G&E truck that had given me nightmares, stood in the parking lot, liftdoor working away smoothly as the equipment was unloaded. The camera, an Arriflex, was being setup by the AC. The Loader, his hands stuck in the changing bag, was loading up the film magazines. And then it hit me. This was happening! This was the beginning! 


Indian Cowboy will soon take its first baby steps into the big, wide world. Where and how far it'll go, only time will tell.
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INDIAN COWBOY : A Love-Love Story

Filmmakers

Written and Directed by

NIKHIL KAMKOLKAR

Produced by

ANURA IDUPUGANTI

Production Designer

JORY ADAM

Costume Designer

ASIEL KNEELAND

Original Music Composed by
NOAH AGRUSS

DOUG CALIFANO

RICHARD SUSSMAN

Editors
DRINA LESSARD
MAKO KAMITSUNA

CLIFF BIRBROWER

Cinematographer

LEARAN KAHANOV

Casting

JOEL MANALOTO CASTING

Music Supervisor

MEGAN WENDELL

Sound Designer

MATTHEW POLIS

Unit Production Manager

PATRICIA IBANEZ

Featuring Music By South Asian Artists

KARSH KALE, KAM DHILLON, KARYSHMA & ALMS FOR SHANTI

INDIAN COWBOY : A Love-Love Story

Filmmaker Bios
NIKHIL KAMKOLKAR

Writer/Director/Actor

Born and raised in India, Nikhil Kamkolkar came to the United States to study at the University of Wisconsin in Madison. After graduating, he worked for Microsoft in Seattle for a few years, before he continued his training in the craft of acting, as well as in all aspects of film production including special effects at UCLA, Lee Strasberg Theatre Institute, New York Film Academy, Silicon Studio and Hollywood Panavision.
While working and studying in Los Angeles, Kamkolkar was part of a team at Softimage that supported various special effects houses on projects like Godzilla, Shrek and Titanic. 
Recently, he played the role of Anish Das in a production of Tom Stoppard’s Indian Ink at the Missouri Repertory Company. He currently trains as an actor with Penny Templeton in New York City, and is in development with two feature film projects through his production company, Kamkol Productions. 
ANURA IDUPUGANTI

Producer


Anura Idupuganti began her producing efforts with the award-winning short film Last Supper, starring Kohl Sudduth (Bowfinger). Most recently, Idupuganti line produced the Showtime production of Popcorn Shrimp, written and directed by Christopher Walken (Pulp Fiction, The Opportunist), and starring rapper Master P and Ralph Maccio (My Cousin Vinny, Karate Kid). Idupuganti is an active member of the Director¹s Guild of America, and has been an assistant director for a variety of feature films and television shows, most recently for Sex and the City and Sleepy Hollow (Reshoots). 

INDIAN COWBOY : A Love-Love Story

Cast Bios

SHEETAL SHETH

“Sapna”

Sheetal was most recently seen as Layla on NBC in the much talked about TV Movie THE PRINCESS AND THE MARINE.  Sheetal has starred in numerous films including the award winning AMERICAN CHAI (Slamdance and Gen Art Audience Award 2001), and the critically acclaimed, hot new film ABCD (Peter Travers raves ABCD as a ‘stunning family drama and an ‘extraordinary work’, Rolling Stone 4/01). Sheetal is a graduate of New York University, where she received a Bachelor of Fine Arts from Tisch School of the Arts.  She was also a part of the International Theatre Workshop in Amsterdam where she benefited from gurus such as Kristen Linklater.

CARLA BORELLI

“Ma”

Carla Borelli landed a film contract at 20th Century Fox at the tender age of fifteen. During this period, she was featured and co-starred in numerous episodes of the then popular television series including CHARLIE'S ANGELS, IT TAKES A THIEF and THE NAME OF THE GAME.  Now, she lives with her husband in New York City. She has also co-starred in Robert Altman's film O.C and STIGGS, and guest-starred in dozens of primetime television series and Movies of the Week as well as having created the role of "Connie Gianini" on FALCON CREST.
DEEP KATDARE

“Guru”

Since graduating from MIT, Deep has pursued acting and performed in theatre, television and film. His theater credits include Sampson in Romeo and Juliet and Claudio in Measure for Measure at the New Jersey Shakespeare Festival, Wister LaSalle in The Disenchanted at The Player's Club, Mohammed (Understudy) in The Tale of the Allergist's Wife both at the Manhattan Theatre Club and on Broadway at The Barrymore Theatre, and Merlie Ryan in The Ballad of the Sad Café at T. Schreiber Studio. Deep has appeared on the FOX television drama New York Undercover, and in the short film entitled Vasarma's Lovers which is currently on the international festival circuit. Deep was most recently seen as the lead in the hit film American Desi and is currently in rehearsals for a production of Andrew Llyod Webber’s hit “Bombay Dreams” on Broadway.

JONATHAN SALE

“Sikandar Khorana Imanuel Panth (SKIP)”

Jonathan Sale received an MFA in Acting from San Francisco's American Conservatory Theater and a BA in Theater and Spanish from the University of Richmond (VA). Other films include FOREIGN STUDENT (with Charles Dutton and Robin Givens), THE PRETENDERS (Winner- Best First Film, Long Island International Film Festival), and the still to be released NEUROTICA and THE ACCIDENT. Television: AS THE WORLD TURNS and SEX AND THE CITY. Favorite stage roles include: ROMEO AND JULIET (thrice as Romeo), MUCH ADO ABOUT NOTHING (Claudio), TWELFTH NIGHT (Feste) and KING LEAR (Edgar).

SUNDRA OAKLEY
“Vij”

A talented actress, Sundra received her BFA in acting from New York University. She has dazzled audiences with her intelligence, beauty and acting abilities in such theatre productions as: Dance & Drum Festival, Mule Bone, Spirit's Dance, M'Zawa Danz, Kings, and Dames at Sea. Sundra can currently be seen in Joe Fearless, an off-Broadway hit playing at the Atlantic Theatre. On television, Sundra has appeared in the Chris Rock Show, Life from LA with Michael Colyer, the 1999 Music Video Awards, and an episode of the hip and sexy show Sex in the City. Sundra enjoys dancing, choreography and has appeared in music videos for artists including Limp Biskit, Ed Michael, Shaggy, Phajia and Three Jays.
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Cast

	Nick
	NIKHIL KAMKOLKAR

	Sapna
	SHEETAL SHETH

	Ma
	CARLA BORELLI

	Sikandar Khorana Imanuel Panth
	JONATHAN SALE

	Vij
	SUNDRA OAKLEY

	Guru
	DEEP KATDARE

	Amano
	CYNTHIA O'KEEFE

	Dushman
	SCOTT BOYETT

	Diva
	SARAH ZOE CANNER

	Raghu
	SUNIL MALHOTRA

	Maya
	AMI SHUKLA

	Hank
	JAYSON BERKSHIRE

	Blade
	WALTER HIGGINS

	Veronica
	CHRISTINE HAHN

	Mr. Mundy
	MATT MITLER

	Molly
	SHARON BECKER

	Pizza Boy
	PETER MCGILL

	Tarot Card Woman
	DEBORA RABBAI

	Kids in Park
	SONIA KAUSHAL

	
	SHIV SETH KAUSHAL

	
	ESHA CHABRA

	
	ADITYA CHABRA

	Cowboy Waiter
	MITSUNARI SAKAMOTO

	Menacing Cowboy
	KEN TANAKA

	Sapna's Friends
	SMITA NEDUNURI

	
	ANSHU ARORA

	Man Holding Sign
	HANS DALHAUS

	Meeting Attendee
	BRIAN PALATUCCI
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Crew

	First Assistant Director
	JENNIFER BLUM

	Hair & Makeup Artist
	SANDRA WEIDNER

	Location Manager
	BRIAN PALATUCCI

	Ethnic Fashion Consultant
	RENUKA SRINIVASAN

	
	

	Art Director
	KEN TANAKA

	Set Decorator
	ALISON SCOWBY

	Property Master
	STEVEN DOYLE

	
	JOE DESERIO

	Sound Recordist
	JONATHAN H. PARHAM

	Boom Operators
	CHAN JEON

	
	

	First Assistant Camera
	LESLIE MULLIGAN

	Second Assistant Cameras
	DANIMAL JOHNSON

	Script Supervisor
	CHRISTINA CLUM

	Second Assistant Director
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	Production Coordinator
	JENNY C. CADENILLAS

	Wardrobe Supervisor
	ALEXANDER CHUNG

	Sound Editor
	MICHAEL FURJANIC

	Foley Artist
	COLETTE STEWART

	
	

	Gaffer
	KEN SHIBATA

	Best Boy Electric
	PETE MCGILL

	Key Grip
	DAVE STERN

	Best Boy Grip
	HANS W. DALHAUS

	Swing Grip
	ABBI JUTKOWITZ

	
	

	Production Assistants
	RAVI IDUPUGANTI

	
	HELENA

	
	CRYSTAL JENKINS

	
	CATHERINE VARENNE

	
	ERIC LANE

	
	DAN KAVANAUGH

	
	

	Publicity Assistants
	EMILY TING

	
	

	Post-Production Editing Facilities
	ISLAND MEDIA

	
	THE PICTURE ROOM

	
	ISIS POST

	
	

	Post-Production Sound Facility
	SOUNDSPACE LLC

	Samuel Adams Beer Courtesy of 
	THE BOSTON BEER COMPANY

	Processing by 
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	BOSTON CAMERA

	Catering by
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