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Preface

About this Book

Why an eBook?

The eBook format allows me to deliver my content around the world nearly
instantly, thanks to the Internet. Second, by producing an eBook, | can easily
and quickly add supplementary materials and revise content without having to
reprint copies.

Beyond those two reasons, the electronic book format has some significant
advantages over its printed counterparts. First of all, this book contains
bookmarks in the table of contents (TOC). Clicking a TOC entry will take you
directly to that page. Additionally, I've created bookmarks from the Index pages;
clicking on a page number in the Index will take you to that entry in the book.

I've incorporated “live” hyperlinks in this book, which are visible in bold
blue text. Clicking these links will take you either to a page in this book, or
to a website on the Internet. This added level of interaction is something |
hope makes this book easy to use. The Table of Contents and Index are also
hyperlinked; click a page number to be taken directly to that page.

Can you print this book?

In the copyright notice of this book, I've indicated that you, as an owner of this
book, are entitled to make a printed copy for personal use. | recommend using
a print service instead of an inkjet printer, but the choice is up to you. Should a
commercial print service deny you a printed copy due to copyright issues, refer
them to the copyright page in this book. I've deliberately made the pages a size
that will fit on either US Letter or A4 paper for printing. | suggest printing two
pages per sheet in landscape orientation; this will keep related topics together.
Because the pages in this PDF are protected, you will need to print directly from
Adobe Reader to get the best results.

What if you lose the eBook?

Honestly, we're not responsible for how you choose to back up your files. If you
purchased this book as an electronic download, | strongly recommend making
a back-up copy onto a CD-ROM or DVD. Treat this book just as you would any
other book in your library. The authors are not liable for hard drive failures!
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System Requirements and Supplemental Files

This eBook is in Adobe PDF format, and requires Adobe Reader for proper
viewing. If you are having problems viewing the eBook, be sure to update to the
latest version of Adobe Reader. This book should be viewable on an Apple iPad
and other eBook readers that support PDF viewing. However, | cannot guarantee
the proper functionality of bookmarks and hyperlinks, as it will depend on your
reader software.

Files included with this eBook

When you receive your copy of The Photographer’s Guide to Silver Efex Pro 2,
you will find the following files/folders:

e Readme.txt (Readme file)

e  Odell_SEP2_Guide.pdf (main eBook file)

e Presets (Folder of custom SEP2 style presets that you can install)

e Color-Wheel.jpg

If you purchased this book as a digital download, | recommend extracting all
of the folders from the parent ZIP archive and immediately backing them up to
CD-ROM or DVD. The PDF file is the eBook itself. The ReadMe file contains
installation information and troubleshooting information. The Presets folder

contains the custom Silver Efex Pro 2 presets that I've developed.

Companion Videos

I’'m pleased to offer a set of companion videos, Mastering Silver Efex Pro 2.0,
that show you the techniques described in this book. To learn more, visit http://
www.luminescentphoto.com/silver_efex/silver_efex_guide.html

Technical Support

If you are having difficulty viewing the PDF content, please first check that you
are using the latest version of Adobe Reader and that you have unzipped the
contents of the download folder. If that doesn’t solve your issue, please email
support@luminescentphoto.com

If you are having problems with installing or operating the Silver Efex Pro 2
application, please contact Nik Software technical support.
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Introduction

My first real experience with photography involved tagging along to my mother’s
camera club, where | was introduced to the magic of the wet darkroom. For
myself and many others, working with black and white was our port of entry into
serious photography. While color film was sent off to the lab, black and white
could be processed entirely at home. In a home darkroom, you had complete
creative control over the entire photographic process, from developing the film
to the final print. In today’s digital “darkroom” Unfortunately, in today’s era of
digital cameras, all images begin life in color, meaning that you'll need to apply
some digital magic to get quality monochrome images.

Because digital cameras capture images in color, producing a quality black

and white image can challenging. Early versions of image editing applications
produced flat, uninspiring results when converting color to black and white.
Moreover, many inkjet printers were incapable of producing neutral gray

tones. When you combine these two factors, it is understandable why many
professionals still preferred using traditional black and white film over digital.
Sadly, many film processing labs won’t even handle black and white film
anymore, and it's becoming less common to find a local camera shop that stocks
the necessary chemicals for a home darkroom. Fortunately, modern software
makes creating quality black and white images far easier, as software developers
have recognized the need to deliver the tools necessary for photographers to
create dynamic monochrome images. What’s more, some current inkjet printers
include multiple black and gray inks, allowing us to print excellent black and
white images at home. With the right tools, you can use the RGB color data in
your images to your advantage to process black and white images better than
you ever could in a traditional darkroom.

Working with monochrome images gives you more than just a powerful creative
tool. By shooting in black and white, you’ll open up photographic opportunities
where you might otherwise leave your camera in the bag. Black and white
images make shooting in mid-day light or in overcast conditions a viable option.
Converting your images to monochrome also solves the problems with shooting
in mixed light or at very high ISO’s. Color casts are eliminated and “noise” can
take on the appearance of film grain-- a look that works well in black and white.
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