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Synopsis

 “100 Voices: A Journey Home” is a musical documentary featuring a group of cantors, Jewish musical clergy, who return to Poland, the original home of cantorial music, from their own homes around the world. The title refers to the 72 cantors who are joined by local choruses as they perform in a series of sold out concerts in places such as the Warsaw Opera House and the Krakow Philharmonic Hall. They even conduct the very first Jewish service at Auschwitz and the death camp Birkenau.

But this is about much more than music and its Jewish heritage. It’s about the coming together of different faiths and the overwhelming welcome the visitors receive from Polish citizens.

The film focuses on the personal reflections of six of the cantors, from the United States, Britain, South Africa and Greece, but all with a Polish heritage. Each one of them has a personal reason for being in Poland. They are there to honor their parents or grandparents and to visit their ancestral homes and villages. They are also there to show that the cantorial tradition is alive and well sixty years after it had been all but obliterated in the Nazi holocaust that had engulfed Poland and much of Europe. Accompanying the singers was Oscar nominated and Emmy and Grammy winning composer Charles Fox ("Killing Me Softly") who wrote the film's underscore and a special piece with the words of Pope John Paul II, which he conducted. He made an emotional trip to the village where his father had grown up. His father made it out, but most of the 8,000 Jews who had lived there did not.

Blended into the documentary is historical footage from the golden age of cantors in the early twentieth century, as well as segments from Yiddish theater. 

Before World War II the Jewish and Polish cultures were completely interwoven, Jews playing an integral part in Polish life. Then came the Nazis followed by the Communist regime.

Today Poland is one of Israel’s staunchest allies and the cantors were enthusiastically received wherever they appeared. All the singers have been trained in opera. The main concert was performed with the National Opera Chorus and Orchestra. With the 100 strong chorus, a 100 piece orchestra, a 40 voice children’s choir and a group of eight young singers from the Steven S. Wise Temple in Los Angeles there were more than 300 performers on stage.

The film shows poignancy and humor, the darkest of days and the resilience of the Jewish people who survived and inherited the cantorial mantle.

Production Notes

“100 Voices: A Journey Home” didn’t start out to be a documentary. Cantor Nate Lam, of the Steven S. Wise Temple in Los Angeles, one of the largest congregations in the world, was planning on taking 72 fellow cantors from around the world to Poland, where the cantorial tradition began. The title refers to these cantors who are joined by local choruses. It occurred to him that it should be documented on video. The project grew from there. Documentaries, unlike carefully scripted and story-boarded feature films, do take on a life of their own. Through his son, Michael Lam, he asked experienced documentary makers Matthew Asner and Danny Gold if they would like to produce and direct the film. 

In a highly unusual world premiere the film will be shown simultaneously before an estimated audience of 150,000 assembled in 500 theaters across the United States on September 21, 2010. This event is organized by NCM Fathom, Mod 3 Productions and The Machine. The latter company, headed by producers’ representative Jon Sheinberg, is handling marketing for the film. The Machine is a one-stop full-service literary management organization and motion picture production company.
The following day “100 Voices” will open an Oscar ® qualifying run at the Empire 25 Theater in New York and AMC Century 15 in Los Angeles.

The film has been accepted into the Haifa International Film Festival in September and the Hollywood Film Festival in October.

Thirty years in show business

Cantor Lam has been involved in show business for 30 years and has been producing major events for the last 20. In 1991 he brought the Cantors’ Assembly to Los Angeles and organized a concert at the Shrine Auditorium with talent from around the world, a full orchestra and a 600-voice choir. He organized subsequent concerts in Florida, Philadelphia and Milwaukee.

“I’ve tried to exhibit what the cantor does in a larger picture than just standing at the pulpit representing the congregation in prayer.” He explains that cantors are full clergy people who take a four-year undergraduate course plus a five-year graduate program. 

“I try to make what the cantor does relevant. It’s about having a connection to the past through music, a medium that many people understand, not just Jews. We are the heart and soul. Some people are intellectual. That’s for others, for rabbis maybe.”

Michael Lam had been to Poland many times and it was he who suggested taking the cantors there. Nate started work on the project three or four years ago, meeting with representatives of the Polish government and Israeli government because it was to be a combined trip to the two countries.

He decided to honor Poland’s favorite son, Pope John Paul II who had been the first pope to go to Israel, putting a prayer into the western wall asking forgiveness for all the things done to the Jews. Next he asked Oscar® and Emmy® nominated composer Charles Fox to put the pope’s words to music, For Fox, who’s had his share of accolades, this became one of the greatest moments of his career—conducting that music and those words with a great orchestra and choir in his ancestral home.

As plans for the trip grew and evolved it became clear that money needed to be raised and Cantor Lam turned to Metuka Benjamin, one of the most influential members of the Jewish community. She became executive producer of the film.

The logistics of moving 400

Matthew Asner and Danny Gold assembled their top end crew for the production. In view of the subject matter and the musical nature of the production, they paid particular attention to the sound and look of the production. Up to six cameras would be used at some locations. With the 72 cantors, the young singers from Los Angeles and members of various congregations accompanying them, the group became 400, a massive logistical undertaking, moving to different cities every day.

Although Nate’s initial idea had been to make a travelogue out of this experience, When Danny, Matthew and Michael signed on to the project the resulting intention was transformed into a feature documentary and as cameras rolled “magical moments” ensued.

“You start talking to people. There were the two brothers from South Africa, Joel and Ivor Lichterman, whose father was the last cantor of the Noygck Synagogue, the only synagogue in Poland that was not destroyed, because the Nazis used it as a stable. And then there was Cantor Alberto Mizrahi whose Greek father had to take bodies out of the gas chambers and put them in the crematorium. The whole thing started snowballing. It took us over.”

The most emotional moment of the tour was the Jewish service conducted in the heart of Auschwitz concentration camp, in the area where inmates had been assembled for role call almost seventy years earlier. Nothing like this had ever happened before. 

“The Torah was wrapped around everybody and people were balling, crying. Here you are standing in Auschwitz, symbol of the worst crime ever perpetrated on the Jewish people.

Nate Lam says that this is a film for people of all religions. It isn’t a Jewish film, but a film with Jews in it.

“It is a film about humanity. It is a film about the best in people who decided to have a dialogue. Listening to the other person’s narrative is important. If I’m not willing to listen to that person’s pain they’re never going to understand my pain.”

Putting a puzzle together

Directors and producers Matthew Asner, son of actor Ed Asner, and Danny Gold, whose mother is Metuka Benjamin, have been friends for 40 years and partners for 10, producing numerous documentaries over the years. They explain how the writing of a documentary happens as it shoots. “It’s like putting a puzzle together,” says Asner.

Although there are well-known teams in feature film directing—the Coen Brothers for example—it’s rare that two directors will tackle a documentary. 

Danny Gold explains that through years of working together, he and Matt have cultivated their own creative and work style.  . Danny continues, “we’ve actually worked out a great shorthand. We’ve developed a way to communicate with each other artistically. I think it’s unique because a lot of studios and networks we’ve worked for had a real positive experience with our process and style.” 

The directors say that what started out as a travelogue evolved into a history show and then became an emotional story about characters and re-connection.

They are used to making documentaries for the History Channel and other networks where they’re involved in stories that happened in the distant past. With “100 Voices” they were dealing with people who are experts and have a direct connection.

“This movie allowed us as documentarians to feel the subjects’ stories as they were experiencing it themselves.

One of their most emotional moments was when they filmed at the Noygck Synagogue. The Lichterman brothers, praying at the very spot their father had prayed,  “open up not just their story, but their hearts to let us in. to really feel the emotion,” says Danny Gold.

A significant assignment for Charles Fox

“It’s an intense tale of personal reconnection,” added Asner.

For composer Charles Fox this was one of the most significant assignments of his long and illustrious career. He visited the village his father had left at an early age. All his relatives were killed in the Treblinka death camp. His father had never spoken about it and Charles always had a great curiosity about his roots. Although this visit was a private moment he allowed the crew to follow him. His emotions are evident on camera.

Like the Lichterman brothers in their father’s synagogue, this was a story of connections, of finding one’s roots. And it was the moment when the film came together, says Danny Gold.

And then there’s Cantor Alberto Mizrahi, an opera singer who understudied Pavarotti, but who also had a strong spiritual side that wanted to be a cantor. In the movie he explains that he wanted to show his parents that he had meaning to his life. 

Many of the cantors have worked on the secular side, some performing at the Met, Carnegie Hall and on Broadway. 

Cantor Simon Spiro’s father was a well-known member of the Yiddish theater and in the movie Simon he does an hilarious mime bit in that tradition.

One of the key figures in the movie is Janusz Makuch, a non-Jew and founder of the Jewish Cultural Festival in Krakow 20 years ago. He grew up under the Communist regime, not even knowing what a Jew was. He decided to launch this festival when he learned how interconnected the Polish and Jewish cultures were. Every year 25,000 people, the vast majority non-Jewish, come to the city to watch and listen to Jewish music, which had existed in Poland for a thousand years before being destroyed.

Says Danny, “That’s what these cantors did. They came to Poland and gave a sort of love letter to the past, saying, ‘hey, what you guys did here is honored. And we’re still here.’ So you have to look to the past with an eye towards the future. That’s one of the over-riding themes of the movie.”

Filming in Poland took two weeks, but there was another year of work editing and refining down the movie from 120 hours to one and a half hours. Historical footage was blended in, including rare early color footage from Poland. Much of this material came from the US Memorial Holocaust Museum and The National Center for Jewish Film at Brandeis University. 

What’s next for Cantor Lam? He plans to do it all over again in 2012, this time taking the cantors to Germany.

Cantor Nate Lam

Producer

Nate Lam’s life is equally divided between the religious world and show business.  He has been Cantor at the Stephen S. Wise Temple in Los Angeles for more than thirty years and has produced numerous cantorial events around the world. He is also a voice teacher with one of the most illustrious clientele in the acting and music world. He has worked with dozens of household names, including Lionel Richey, Kenny Rogers, Pam Dauber, Tyne Daly, Linda Ronstadt, Diahann Carroll, even heavy metal groups such as Metallica, Poison, Mötley Cruë, and the Sex Pistols.

One of his friends did a painting of him with the word “Holywood” in the background. It is shown in the movie.

A man of boundless energy and charisma, he manages to combine this with his more than full-time role as cantor. 

He has produced his own albums and other people’s albums in the classical world, in the Jewish classical world and in pop music. 

He has been trained in opera and sings musical theater. He even taught opera for 10 years.  

For 20 years he has been producing major events. One of these, at the Shrine Auditorium in Los Angeles, was the biggest cantorial concert since one held in Madison Square Gardens in 1948. He brought in talent from around the world and had a full orchestra with a 600-voice chorus.

The following year he organized a concert at the Broward Performing Arts Center in Florida. After that came Philadelphia and the Milwaukee Performing Arts Center. He’s even produced concerts in Israel.

He explains that cantors are full clergy people, able to officiate weddings, bar mitzvahs, funerals, anything that a rabbi or minister does. He studied as an undergraduate and graduate for nine years.

Cantor Lam founded a seminary in Los Angeles 10 years ago called the Academy for Jewish Religion. He is founding dean of the only cantorial school west of New York City, training cantors on the west coast. They are post denominational, neither Orthodox, Conservative nor Reform. This means that the cantor or rabbi students could go to any of those congregations.

Matthew Asner

Producer/Director/Writer

After a short but brilliant acting career playing parts such as Stringbean in the classic, “Neon Maniacs”  and five years of fronting the popular post punk bands Insect Idol and Grand Manner, Matthew decided that his true place was behind the camera.

Since making that decision, Matthew’s credits include creating and producing the groundbreaking Showtime mini-series, “Hiroshima.” Matthew teamed with director Roger Spottiswoode, in creating the film’s unique look, blending original and archival footage. He spent years researching and writing the film’s scene-by-scene treatment. He also directed the North American video unit, and worked closely with the Japanese filmmakers during the shoot in Japan. He spent one year in Montreal as the film’s sole American producer in Canada. “Hiroshima” won many awards, including The Humanitas Prize. 

Matthew also consulted on the Showtime movies, T”he Life And Times Of Joe

Bonnano” (produced in Canada) and “Promises to Keep.”

He has interviewed some of the biggest newsmakers of our time including President Bill Clinton, Scientist Edward Teller and Israeli Prime Ministers Netanyahu and Barak and Palestinian dignitary Saib Erakat. 

Matthew’s documentary work includes producing the acclaimed feature documentaries for Moriah Films, In Search Of Peace (Part One), the

follow-up to the 2000 Academy Award winner for Best Documentary, The Long Way Home, and “Unlikely Heroes.” He spent three years at Moriah as an in house producer working on documentary projects before joining his lifelong friend, Danny Gold, in forming Mod 3 productions.

Matthew and Danny have produced written and directed numerous projects for studios and networks such as the History Channel, MTV, Dreamworks, Miramax, Warner Bros and Fox. 

Their most current projects include “Alpha Company,” A thirteen part series about 12 soldiers and their experiences together in training and through their deployment to Iraq; and “Season Of The Samurai,” , a documentary comedy about an all-Japanese baseball team playing in the American minor Leagues for an entire season. It was an official selection to the Santa Barbara Film Festival and the opening film at the Just For Laughs Festival.

Danny Gold

Producer/Director/Writer

Danny’s passion for film began with a super 8 camera given to him for his 10th birthday.  He studied film in high school and college.  He was the executive producer and was directly responsible for discovering and setting up MGM’s “Agent Cody Banks” franchise.

After a brief foray into the world of law as an entertainment attorney specializing in all aspects of production, he left the field and returned to his film making roots devoting his full efforts to directing, producing and writing. 
In his first few years as a producer, he produced three independent features and two studio films—“18 Shades of Dust”, starring Danny Aiello and William Forsythe. (Flashpoint Pictures); “Love and Action In Chicago” which starred Courtney B. Vance, Jason Alexander, Kathleen Turner, Regina King and Edward Asner, (an official selection to the 1999 Toronto Film Festival); “Wish You Were Dead” starring Cary Elwes, Elaine Hendrix, Christopher Lloyd, Mary Steenburgen, Gene Simmons and Robert Englund. (Icon Productions/Newmarket Capitol) “Agent Cody Banks,” starring Frankie Muniz and Hillary Duff (MGM) and “Agent Cody Banks 2: Destination London,” starring Muniz and Anthony Anderson. (MGM).

Danny’s desire to expand creatively as a writer, director and producer led to his formation of Mod Three Productions (M3P) with his lifelong friend, Matthew

Asner.

 He has found commercial and creative success in producing projects

in the motion picture, television and DVD genres. He has produced, directed and/or written numerous projects for networks such as MTV, History Channel, ABC Family, studios such as MGM, 20th Centruy Fox, Dreamworks, Warner Bros. and the Walt Disney Company to name a few.  Danny has also co-directed with Matthew the recent feature film documentary “Season of the Samurai” which was an official selection to the Santa Barbara International Film Festival and opened the Just For Laughs Festival in Montreal.  The film recently had its broadcast premiere on the Major League Baseball Network.  His extensive production experience coupled with his creative ingenuity prove to be an invaluabl addition to the M3P family.

Charles Fox

Composer

Charles Fox, a prolific and versatile composer, has compiled an impressive list of musical credits in the field of popular as well as concert music. His work includes scores to more than 50 television films and motion pictures, the ballet score “A Song for Dead Warriors,” and the orchestral suite “A Thousand Heroes.”

Whether writing in genres of film, vocal, or orchestral music, his compositions are consistently marked by a dramatic intensity and emotional forthrightness. In 1992, he was presented with the BMI Richard Kirk Award for outstanding life achievement.

Born in the Bronx in 1940, Charles Fox began his musical training on the piano at an early age. After graduating from the High School of Music and Art in Manhattan, the young composer went to Paris where he studied with Nadia Boulanger. Upon his return to New York, he composed and arranged for such salsa legends as Tito Puente and Ray Barretto. He went on to write station-break music for the Tonight Show before eventually scoring his first film “The Incident.”

In the mid-60s, Fox studied electronic music at Columbia University with Vladimir Ussachevsky — an experience which led him to be one of the first to write electronic scores for films, including the 1970 production of “First Class” with the French mime Marcel Marceau. Collaborating on Roger Vadim’s “Barbarella” led to the scoring of his first major hit “Goodbye Columbus.” 

In 1973, Fox won an Emmy award for his score to the television film “Love, American Style,” a Grammy for the international hit “Killing Me Softly With His Song,” and the Young New York Film Critics Award for Jim Croce’s “I Got A Name” from “The Last American Hero.”

His works have also earned him two Oscar nominations, one for “Ready to Take a Chance Again” from the film “Foul Play” and the other for “Richard’s Window” from “The Other Side of the Mountain.”

 Other credits include film scores for “Nine To Five” and “The Gods Must Be Crazy II,” and the themes for the television shows “Little Darling,” “The Love Boat,” “Happy Days,” “Laverne & Shirley” and “The Paper Chase” (Emmy Nomination). 

In November 1993, the American Friends of Assah Harofeh Medical Center presented Fox with their 1993 Humanitarian of the Year Award for his contribution to international charity through entertainment. 

Fox’s orchestral writing produced the internationally acclaimed ballet “A Song for Dead Warriors.” Based on the life of Richard Oakes, who led the Native American takeover of Alcatraz Island, the work was commissioned and premiered by the San Francisco Ballet with choreography by Michael Smuin. It was aired on PBS as part of the Ballet in America series and the production won an Emmy Award for Best Classical Show. The Dance Theatre of Harlem performed it at Lincoln Center’s New York State Theater and at the Kennedy Center in Washington, D. C.

In May of 2003, Michael Smuin's "Zorro" premiered in San Francisco to rave reviews and sold-out houses. Charles Fox wrote the score for this ballet that has whip-cracking action, adventure and romance, a strong dose of cartoon humor, Pirandellian logic and absolutely dashing dancing. The San Francisco Chronicle said of the music: “The taped orchestral score is by Charles Fox, whose credits range from the hit song "Killing Me Softly" to Smuin's ballet "A Song for Dead Warriors." It is eclectic, vibrant dance music, recalling Prokofiev in the waltzes, Bernstein in the mambos and Stravinsky almost everywhere else. His ballet score boasts passages of sheer musical delight.”

He talks about his personal journey to Poland and his trip to the village his father grew up in. “I’m walking in the footsteps of my father. Eight thousand Jews lived there. All went to Treblinka.” 

When Charles stands in the small courtyard where two or three thousand Jews were held before being taken to their deaths you can see the pain in his eyes. 

“I could feel the presence of humanity. I feel the fear and the horror like a bad movie playing in my head.”
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Music

L’DOR VADOR

Lyrics: 



Liturgy

Music:




Meir Finkelstein
Performed by:
Cantors Arianne Brown, Joseph Gole, Judy Greenfeld, 

Nathan Lam, Ivor Lichterman, Joel Lichterman, Alberto Mizrahi,

Simon Spiro and Faith Steinsnyder

NATIONAL ANTHEM OF THE REPUBLIC OF POLAND

Lyrics: 



Jozef Wybicki

Performed by: 
The National Opera Chorus and Orchestra
ANI MA’AMIN

Lyrics: 



Moses Maimonides – 12th Century
Music:  



Azriel Dovid Fastag
Performed by: 
Alla Polacca Children’s Choir with Marcus Feldman,

Sarah Fortman, Sarah Gurion, Brandon Levin, Brooke Levin, 

Lisa Weiner and Michel Weiner

HATIKVAH

Lyrics: 



Naphtali Herz Imber
Music: 



Samuel Cohen
Performed by: 
Alla Polacca Children’s Choir with Marcus Feldman,

Sarah Fortman, Sarah Gurion, Brandon Levin, Brooke Levin, 

Lisa Weiner and Michel Weiner

A DUDELE

Lyrics: 



Based on Chasidic Show
Music: 



Leo Low
Arranged.: 



Robert DeCormier
Performed by: 


Cantor Joseph Gole
CHASSIDIC KADDISH

Lyrics: 



Liturgy

Music: 



Yankel Der Hezeriker
Performed by: 
Cantor Chayim Frenkel with National Opera Chorus and

Orchestra of Poland

CHAD GADYA

Arranged:  



Mpishe Oysher
Performed by: 
Cantors Jacob Ben-Zion, Mendelson and Alberto Mizrahi

V’AL Y’DEI AVODECHO

Lyrics: 



Rosh Hashana Liturgy

Music: 



Zavel Kwartin
Performed by: 
Cantor Jacob Ben-Zion, Mendelson and The National Opera Orchestra Of Poland

DI MAMA IZ GEGANGEN/KETZELE MEINS/ A YINGELE FUN POYIN

Arranged: 
Charles Davidson/Janot Roskin
Performed by: 


Cantor Faith Steinsyder
Published by: 


Cantors Assembly
KATARINA MOLODITSA

Performed by: 


Cantor Simon Spiro
Published by: 


M.Kipnis
V’LIRUSHALAYIM IRCHA

Lyrics: 



Daily Liturgy

Music: 



Abraham Ellstein
Performed by: 
Cantor Alberto Mizrahi and The National Opera

Orchestra of Poland

NY PSYCHO FREYLEKHS

Arranged by:  


The Klezmatics
Performed by:  


The Klezmatics
I GOT A NAME

Lyrics: 



Norman Gimbel
Music: 



Charles Fox
Performed by: 


Charles Fox
Published by: 


Warner/Chappell Music, Inc.
ROZO d’SHABBOS

Lyrics: 



The Zohar
Music:  



Pierre Pinchik
Performed by:  
Cantor Faith Steinsynder and The National Opera
Orchestra of Poland

ROCHEL M’VAKO AL BONEHO

Lyrics: 
Jeremiah 31:1-5; Isaiah 20:12; Lamentations 1:16

            



Isaiah 33:7

Music: 



David Roitman
Performed by:  
Cantor Rebecca Carmi and The National Opera

Orchestra of Poland

HAVIEINU

Lyrics: 



High Holy Day Liturgy
Music: 



Max Helfman
Orchestral Arrangement:  

Gil Nagel
Performed by: 
Cantor Nathan Lam and The National Opera Chorus and

Orchestra of Poland

WHEN I AM SILENT

Lyrics:  



Joan C. Varner
Music:  



Joan C. Varner
Performed by: 
Cantors Nancy Abramson, Heather Batchelor, Deborah

Katchko-Gray and Pamela Rothman Sawyer

Published by:  


Alliance Music Publishing
AV HARACHAMIM

Lyrics: 



Liturgy

Music: 



Simon Spiro
Performed by: 
Cantor Simon Spiro, Featuring Cantor Mike Stein (violin)
Arranged:  



Simon Spiro
Published by: 


The Simon Spiro Organization
R’TSEI

Lyrics: 



Liturgy

Music: 



Aryeh Schlossberg
Performed by: 
Cantor David Propis and Dena Propis and The National Opera Chorus and Orchestra of Poland
LAMENT AND PRAYER

Music: 



Charles Fox
Based on the words of POPE JOHN PAUL II (Used by permission of the Libreria Editrice Vaticana)
Performed by: 
The National Opera Chorus and Alla Polacca Children’s Choir and Orchestra of Poland
Baritone Soloist: 


Cantor Raphael Frieder
Conducted by: 


Charles Fox
Published by: 


C.F. Peters Corporation 
SHEHECHEYANU

Lyrics: 



Blessing
Music:  



Meyer Machtenberg
Performed by: 
The Cantors Assembly Ensemble Featuring Cantors 

David Perer and Faith Steinsnyder (soloists) and 

David Kamenir (accompanist)

SHAM’AH VATISHACH TSIYON

Lyrics: 



Psalm 97
Music: 



David  Eisenstadt
Performed by: 
Cantor Simon Spiro and The National Opera Chorus and Orchestra of Poland 
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Los Angeles, CA
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Cantor Arianne Brown 


Los Angeles, CA

Janusz Makuch 



Krakow, Poland

Charles Fox 
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